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Remembering
a pioneer

{July
"launched' wich fitting ceremony
on the first evening. About 530 people,
including a4 number who remembered Dorothy

The Dorothy Howard Exhibicion

-7} was

Howard from her time in Australia in
1954-55, appreciatively to  a
"Welecome to Children's Folklore'
the Acting Assistant Director of

listened
speech by
MeCuhaBEa —
I.E.C.D., Dr Des Connelly, and words of
appreciation of Dr Dorothy
Howard's work from June Factor, who had
visited Dr Howard in NHew

praise and

Mexico earlier
this vear.

Opening of the Dorothy Heward Children's Folklore Exhibicion,

I.E.C.D.  &/7/53.

Produced ar the [nmstitute of Farly Childbood
Development, 4 Madden Grove, Kew, Victora, 3101

ISS5N 0728-5531

The Exhibition contained examples of
Jorothy Howard's collection and analysis of
children's folklere over almost 60 years.
Artefacts ranged from sheep %nucklebones
and a toodlembuck from Australia to
elaborately apple dolls from
Lincoln, Nebraska, and a hand-made top from
Tonala, Mexico. (A complete catalogue of
items exhibited is provided at the end of
this Newsletter.)

dressed

The interest created by this exhibirion
is a example of the growing
appreciation of children's folklore in this
Further exhibitions are planned.

further
COuUntry.

June Factor
Gwenda Davey
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REBOUND :

Replies

correspondence

This was one of a number of reminiscences
sent to the editors of the Newsletter.
More are welcomed.

OLD ENGLISH TRADITIONS by Mary Small

tcrn and brought up in England, I have
a few contributions; some you have already,
others might be new ...

I know of an 87 year old vicar's widow
vho refuses to wear anything green. She
says it's very unlucky.

We believed it would rain 1f cows lay
down; a cat washed behind 1its ears; we
killed a spider.

If we spilt salt we quickly threw it
over the left shoulder.

We used to make up future predictions
then spin a knife in the centre of the
table te see to whom it pointed.

We crossed our fingers and wished if we
saw a white horse in a field. Fingers
couldn't be uncrossed until we found a
black dog. Somecimes more white horses
were seen than black dogs which made it
difficult to keep crossing fingers!

It was bad luck to view the new moon
through glass (window).

It was good luck if you saw the new
moon outside, bowed to it and turned around
three times.

We always seemed to be crossing our
fingers for luck!

We collected autographs. Usually these
were the signatures of the famlly and close

friends, sometimes a drawing, often
rhymes,
We always had pancakes on Shrove

Tuesday.

We believed in the Tooth Fairy, care-
fully placing the tooth under the pillow at
night.

Some of the nonsensical rhymes 1 can
remember are:

'I know a man called Michael [Flinnigan
He grew whiskers on his chinnigan

The wind came out and blew them innigan
Poor old Michael Flinnigan, beginnigan.

'See the maggots on the cheese
Crawling on their hands and knees
It's enough to make you sneeze
Itchy koo! Itchy koo!'

'Nobody loves me, everybody hates me,
Going into the garden to eat worms..'

Ther a song which shows origin and currency
date!

"How can guinea plg show he's pleased
When ne hasn't got a rail to wag?
Every other animal, you will find

Has got a lirtle tail stuck on behind.
If they'd only put a tail on the guinea
Pig,

And finish off a perfect job,

The price of a guinea pig might go
right up,

From a guinea to thirty bob!'

From my autograph book are the following
rhymes:

'Can't think, brain's dumb, inspiration
won't come.

Rotten ink, bad pen, good luck, amen.'

"Man's inhumanity to Man makes
Countless thousands mourn.'

"You z2sked me to write in your "auto'
And put something origimal in,

But I've nothing original in wme,

Since I lost my original sin.'
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"Never trouble ctrouble, till ctrouble
Troubhles you,

For if you trouble trouble when trouble
Troubles you,

You only double trouble and trouble
Others coo.'

'all is not gold that glitters.'

'Upon this book you look,

Upon this book you frown,

Think of the person who spoilt vour
book

\vmap “‘P'-""J‘-" g‘-‘!’”“ "E

'"Jut on the ocean, carved on a tock,
Are four lircle words FOR=GET-ME-NOT.'

'Uod made the little nigger boys,
He made them in the night,

He made chem in a hurry

And forgot to paint them white,'

hm
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There was alsu in autograph books .

'Captain LDDD
Took his CCCC
To the GEMSM.

And fed them on ﬁﬂa P
{Can anyone explain this one? We

need some help! - eds)

'The rain it rvaineth every day,

Upon the just and unjust fellaow,

But mostly on the just,

Because the wunjust has the just's
unbrella,’

'Would that God the gift would gie
To see ourselves as others see us,'

A Latin rhyme!

'Eis a Mare heres ego,
Fortibus es in ero,
Nosces Mare themis trux
Vaticinem pes an dux,’'

(L say Mary here's a go,

Forty buses in a row.

Ho says HMary them is trucks

What is in them? Peas and ducks.)

"The rose is red,
The violet blue,
Sugar is sweet
And so are you.'

'By hook or by crook,
I"Ll be last in your book.'

'I 55% cry,

laugh,
I sizn

Your % graph.'

Another thing that we found great fun was
receiving or composing letters when the
words were substituted by

drawings.

2R v oS

(For Mary wiv love Ann.)

Hever
SomenimESA%
Always 3

Mary Small,
Glen Waverley



What’s in a name?

NAMING TRADITIONS: CAN YOU HELP?

I am compiling a book about names and
tradicions amongst the different
represented 1in  Australia

naming
cultures for
teachers.

You may be familiar with one or several

language groupings or and could
help with any of the following:

cultures

- history of naming traditions

- history of particular names; meanings
- common first and last names

- abbreviations of names; nicknames

— kinship names

- per names or terms of endearment
- name days and celebratcions
whether or change
names after marriage.

not wWomen their

Also, any of the following (which are
connected with names):

= rhymes

- jokes

- songs

- stories

- folk lore; superstition
= name EBIDES-

If you can help, I will be glad to
receive information by mail -

Mrs H. Christie-Johnston,
123 Disraeli Street,
KEW, VIC., 3101.

If you would like to talk to me about
the project, I work at Templestowe Tech.
{Phone B50 6333). Please talk about this

project with your friends - the wmore
information, the better the finished pro-
duct! There 1is a cassette planned to

accompany the book giving pronuncilation for
first and last names. [ hope the book will

be a useful resource and will increase

understanding.

L~

Extract from Autograph Album belonging to Hilda Caulc,
Hawthorn.
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AUSTRALIAN FOLK RESOURCES - A SELECT

GUIDE AND PRELIMINARY BIBLIOGRAPHY

Graham Seal (ed), Australian Folk Trust,
1983. ISBN 0-9594971-1-0

This publication aims firstly to locate
and delineate the public private
folklore collections throughout Australia,
including collections of Aboriginal folk
culture the folklore of non-English
speaking groups. Secondly, it provides a
preliminary bibliography of Australian
folklore, limiting itself to the folklore
of English
de-tribalised
listed in the bibliography
collections  and discursive works to
articles, journals and unpublished
material. This publication is the first of
its kind in Australia, and thus provides an

and

and

speaking
Aborigines.

groups and
The material

ranges from

invaluable resource for students of
Australian folklore. For copies and/for
further information contact: The
Auscralian  Folk Trust, P.O. Box 265,

Paddington, Qld., 4064.




The following notes provided by Hazel
Hall are a summary of a seminar paper
which she delivered at the Department of
Music, Monash University, on 24th April,
1983. Readers may alseo be Interested in
Hazel Hall's article "Children's Play-
Lore: implications for the teaching of
poetic language” in The Educational
Magazine (Victoria), Vol.40, No.3, 1983,
To gquote from the Magazine, "Hazel 5.
Hall is a teacher on leave from the
Education Department while completing
research towards a doctorate in
education at Monash University."

CHILDREN'S JUMP-ROPE CHANTS:
SIDERATIONS

SOME CON-

i. Context, function and use-value

l.1 Context: HRitwal {secular); folk,

1.2 Function: Entertalnment of partli-
cipants.

1.3 Use wvalue: To co-ordinate the
movements of a given jump rope
sequence.

A Child's Eye View of Children at Play.
Original drawing by Imogen Williams.

Performers

2.1 Tends rtowards
individuals.
Girls
Performance mode:
speech and song.

groups rather than
Sew:

Intermediate to

ol Ead
"
Rl Pt

Paralinguistic wvariables

3.1 Regular intonation patterns.

3.2 Regular phrasing.

3.3 Regular scanning patterns, predom-
inancly trochaic.

3.4 As the paralinguistiec elements

develop into musical elements, the
semantic redundancy of Cthe Cext
increases.

Musical wvariables

4.1 Main tonal base with two or more
relatively stable auxilliary tones
{(normally soh, lah and me in solfa
terms ).

No tonic as such.,

Rope pulse is likely to be between
65-80.

=
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Ehvthm patterns usually directly
related to scanning patterns.
Hepetition: HMelodic
ostinati ser up.

£~
[l
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and rhythmic

Dotted rhythms are common.

An anacrusis may be present,

syncopation is rare.

4.8 An apparent lack of correlation
berween rhvthm and scanning
patterns and length of poetic line

result in dotted

notes and demi-semiquavers, which

SuUggest furcher variants in

Brailoiu's Type 4 model.

=
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=
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but

may sometimes

Poetic wvariables

Known text, usually end-rhymed.
Non-rhymed texts often unified by
unisoen rhyming, assonance,
repetition and parallelism.
Lengeh of from one

word
texts varies
line to longer rhymes.
Regular intonal patterns are more
likely to be found in shorter
rhymes which are repeated many
times.

Conclusions

Children's chants tend toe result from
the natural combination of impro-
visation and repetition in a

folk-rituwalistic situation. The
"Australian chant formula™ (soh-lah-me)
segems to have developed from
variables, but in parcicular,
intonal and scanning patterns,
emerge through repeated performances.
This formula is consistent with the
Hungarian (soh-lah-soh-me} and American
{soh=-me=lah) formulae 1in the tones
used, but not in melodic progression.
This data therefore supports the argu-
that the intonmal patterns of
Australian children differ from their
and American counterparts.
{Transcriptions made by the writer from
the field tapes of Wendy Lowenstein,
which were collected in Melbourne and
Perth during 1965 and 1969 are consis-
tent with the above conclusion.)
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LIFE IN THE CLASSROOM
AND PLAYGROUND

by Bronwyn Davies, Lecturer in Education
at the University of New England.

An  interesting and thought-provoking
study of the wviews of ten and eleven
year old children 1in an Australian
Country LTowWn.

ROUTLEDGE & REGAN PAUL
§21.50

ISEN 0-7100-9210-5

LULLABIES : Al

too soothing performance

Laurie Strachan talks to a folksinger who
is recognising the lullaby's status as the
start of a child's musical education.

Phyl Lobl reckons her biggest worry is

that 1if she performs really well, her
audience will fall asleep.
The c¢lassie Carch-22 situation has

arisen because she has taken it wpon her-
self to re-educate the women of NSW in the
singing of songs to their children. She's
doing it in a series of workshops for the
Women and Arts Festival on lullabies and
dandling songs.

Since the first part of the workshop
deals with the lullabies, she runs the risk
of soothing her audience into somnolence.
Well, that's her story anyway.

In fact, Ms Lobl's project is, on one
level, a serious attempt to bring music
education down to the lowest age levels
and, on another, an exercise in social
medicine.



"1 believe music education starts from
the minute a child can hear things,” she
says. It's as stupld to send a child rto
music lessons without having given it some
musical wocabulary as it is to send it to
learn to read without having spoken to it.

"In our system, kids can get as far as
high school without ever having used their
voices properly or having any real musical
vocabulary. Most of the music they hear
comes from the the sounds
too jumbled and confusing.
They get a lot of rhythm from it but they
are not able to pick up melodies and they
certainly can't use them vocally.

television and
from that are

“It's alse an important tension
reliever for both the child and the mother.
The lullaby is the singing of a love song
to one person, to an audience of one. It

can bhe quite therapeutic for the mother and

I don't see it as spoiling the baby.”

When she first had the
sort of project on songs for mothers to
sing to their children, she went out and
asked the first hundred people she met what
they would sing to a baby. She found most

idea of sone

of them knew 'Hushabye Baby' and not much
else.
odice !
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Extract from Autograph Album belonging to Hilda Caule, Hawthorn

Sehool teachers would know one or two
Australian-style or Aboriginal lullabies,
and perhaps one or two dandling songs -
though they didn't know what they were -
and a few body=-play songs like 'This Little
Piggy Went to HMarket'.

So she set out to gather some more. As
a folksinger she had a sizeable collection
of song-books and yielded a fair
crop; others she gathered from friends and
anybody she could get them from.

these

As she pot deeper into the subject she
found it was not as simple as it looked.
There were obviously clear distinctions
between lullabies, dandling songs and body-
play songs, but within the categories there
were further differences.

"The lullabies supply melody and cthe
dandling songs rthythm,” she says. "The
body-play songs are important for just

making the child aware of his body as well
as for the beginnings of musical educa-
tion.”

The lullabies divide inte sections
initially according to their countrcy of
origin - but there are other categories

that transcend nationalicy.

"A lot of the lullabies reflect social
conditions of their times - how the mother
was feeling, for dinstance,” says Lobl.
"Many Scottish lullabies are from areas of
poverty, so the mother may be worrying
where the money will come from; others are
about dad's drinking.

"And then there are the ones that
aren't really lullabies, though everybody
thinks cthey are. They're really concert

songs because to sing them you've got to
your full wvoice, and that would wake
the baby up.”

use

(When you'wve been singing lullabies to
babies for a while you find out which of
them actually work. HNot surprisingly, most
of the practical lullabies were written by
women but Phyl Lobl regularly uses one
written by a man - a lictle song called
'"Coorie Doon', writtem by a tough Scocttish
ship-yard worker turned roaming bard called
Matt M'Ginn.)



The lullaby has been used in different
times and places to carry messages Chat
have little to do with wishing the child
sweet dreams. Lobl sings one, to her own
tune, called "The Chinese Mother's Lullaby’
whose message is - you'd better po to sleep
baby, the Chrisrian man's out there with
his musket and his Bible and he'll get wyou
if you don't watch out, She doesn't use
that one as a lullaby but rather to demon-
strate to her workshoppers what 1isn't a
lullaby.

The real lullabies, she says, tend to be
much shorter and, Iin a sense, much more
boring - but then that's the whole idea.

"The dandling songs are the ones most
people don't understand about,” she says.
"'"When The Bpat Comes In' 1s a classic
example, but the ones that [ like the best
are things Llike (and here she bursts into
song):

Oh Mississippi - oh

Had a litcle baby oh.
Wrapped it all in calico
Riding on a donkey.

In her workshops she uses a rag doll to
show the mothers the sort of actions to
perform with the songs.

Sometimes, in order to get as much
movement as possible (and that's the point
of dandling songs), she writes her own,
like this one:

FAR OUT, BRUSSEL SPROUT!

A collection of Australian children's
chants and rhymes compiled by June
Factor from material  Theld in the
Australian Children's Folklore Collect-
ion, I.E.C.D.

OXFORD UNIVERSITY PRESS
$5.99
[5BN  0=1955-4440-4

Oh would wou like to be

Riding up to Sydenee

Or would you rather bhe

Staying down in Melbourne

You can ride across to Perth

Back again for all you're worth

Or take a lictrle ship and go to Hobart.

4ll this is accompanied by moving che
baby up and down and from side to side
while the baby, with any luck, giggles and
coos with delight.

Then there are the body-play songs -
like 'Round and Kound the Garden' and 'This
Liccle Piggy'. They're short but, says
Lebl, the kids love them.

She's not averse to a little updating
of some time-honored nursery rhymes either.
For instance, there's a verse of the well-
known 'To Market, to Market', which goes
like this:

To market to market to buy a plum cake
Home again, home again nare a one baked
The baker is dead and all of his men
We must go back to the market again.

To update that she changes the last two
lines to:

The baker's on strike and all of his
men

1'1l have to learn to bake them again.
Then there's another version:

To market to market to buy a pavlova
Home again, home again, shopping is
over

Shopping is over the money 1s spent

But baby I do not know where it all
went.

Phyl Lobl has been honing her skills on
her step-grandchildren but she also has
considerable experience in the formal side
of music education. She has written a book
called 'Not Just Noise' for the seven to
ten age group and she's working on another
for younger children.



She 1s also a trained infant teacher,
working with partially sighted children and
a singer and songwriter with a couple of
records out song book in the pipe-
line.

and a

This article by Laurie Strachan
appeared in 'The Australian' in October
last year - thanks to 'The Australian' for
granting permission to reprint it in our
newsletter.

Phyl Lobl has since recorded a cassette
of these Lullabies, Dandling Songs and
Body-Play Songs. This cassette can be
cbtained from:

P.0. Box 218

Hurstville

Sydoey 2220
Cost: §8 + postage for the cassette and
words to all the songs.

KEL WATKINS - STORYTELLER

We recently received a letter of intro-
duction from Kel Watkins = a folklorist who
not only spins yarns, and tells stories of
the outback, but dees so with the aid of
string. He uses the trad-
itional art of string games to illustrate
his stories, weaving figures on his fingers
whilst he speaks. He 1is currently filming
a video-cassette which he intends to market
to schools as a teacher of string figures.

two metres of

can he obtained
Box 553, South

information
G.F.0.

Further
from Kel
Australia.

Watkins,

More reminiscences

GAMES OF MY YOUTH (Svdney 1911-1918)

I was working in my kictchen the other
day and singing to myself:

"Girls and Boys, come out to play

The moon is shining as bright as day,
Bring wyour bat and bring your ball,
Come with a goodwill or don't come at
all.”

I suddenly thought = children don't seem to

play games nowadays like they did in my
young days. They certainly have more
organized sport such as swimming (where

they get transported to the swimming pool
by bus), joining tennis or netball clubs,
hockey clubs, etc. but these sports seem to
me to show very little ingenuity. They do
as their teacher or coach advises them, and
the emphasis is always on their winning.
What about the games of my youth? L
was brought up in Newtuwn, which was a wvery
industrial suburb, and we had to make our
own fun, The street was the only place in

Ethel Beed

which to play, but as there were practic-
ally no cars, and one could hear the horses
and carts approaching quite easily, there
was very little danger.

The best place, however, was at school.
Recess (or playtime as it was called then)
and lunch time left us the opportunity to
organize our own games. I went to a state
school where there were three scheool build-
ings - boys, girls, and infants. The
infants' building was between the boys and
girls, so we only had girls in our games.
Most of our games combined singing.

We all had our favourite games, but
some of them were favourites of all.
A girl {(or more if the game required

more than one) had to be chosen to go ' IT or
‘HE! by chanting little ditties like:

"Eeny meeny miney mao,
Catch a nigger by the toe,
If he hollers let him go,
Eeny meeny miney mo,

Out goes she,” or
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"Mary Mack, dressed in black,
Silver buttons down her back,

She likes coffee, I like tea,

She likes sitting on a black man's
knee."”

One of our favourite games was "Sheep,
sheep, come home”., There had to be a wolf,
a shepherd, and as many sheep as we could
muster, The wolf hides, the shepherd
stands at the sheep-fold, about 15 feet
from the sheep, and chants:

"Sheep, sheep, come home.”
The sheep reply =
"We're afraid.”

Shepherd = "What of"?

The sheep - “The wolf."

Shepherd — "The wolf won't be home rill
ten o'clock tonight, so sheep, sheep,
come home,”™

The sheep then run te the sheep-fold, and
the wolf springs out and endeavours to
catch one or more sheep. Whatever sheep
are caught have to go to the wolf's den and
stay there wuntil the sheep are caught.
Then the game begins again with a different
wolf and shepherd. Quite often the bell
rang and we had te go back into the class-—
room before everyone had had a turn at
being wolf or shepherd.

Another was "Green Gravel”. We skipped

round in a ring singing:

“Green gravel, green gravel, the grass
is so preen,

The fairest youny lady that ever was
seen.

We washed her in milk and dressed her
in silk,

And wrote her name down with a gold pen
and ink.

Dear Jennie (or Mary or Lily) dear
Jennie

Your true love is dead,

We'wve sent you a letter to hang down
vour head,"”

When the song was ended, the girl whose
name had been chosen had to turn around,
facing out of the circle. The song
continued, another girl having been chosen
who did likewise, until all the girls were
facing out, if there was sufficient time.

Another popular game was “Oranges and
Lemons”. There had to be two leaders who
would decide on a “prize” they would offer
to endeavour to get all the girls on ctheir
gide. The "prizes” had to be more or less
of equal wvalue, e.g., a Golden Piano and a
Golden Organ, were two popular prizes,

although sometimes it would be only an
orange or an apple.

The Greatest. Game i the Worlel

Extract from Autosraph Album belonging to Hilda Gault,

Hawthorn,
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The
arch

leaders
under

would join hands and form
an which the other c¢hildren
marched while they all sang:

"Oranges and lemons, the hells of S5t.

Clements,

Tou owe me three farthings, when will
you pay me?

Next Honday morning, chippa, choppa,

chippa, choppa,
Last man's head, head, head, head off!”

They would then bring their arms down and
trap one, who would then be taken out of
earshot and asked which prize she would
like. When chosen, she had te join the
line of the leader whose prize she had
chosen. When all had had a choice cthere
was a tug of war between both sides.

“Puss
we played.
of four
centre.

in the Corner” was another game
A "puss” had to stand in each
corners and a “catcher” in the
The “catcher" would call "puss,
puss”, and the “puss” in each corner would
have to change places with her diagonal
counterpart, whilst the “catcher™ tried to
catch one. The "puss” caught would then

become the "catcher” and so on it went,

“Drop the Hankie™ was played by forming
a ring of girls, one being 'IT' or 'HE'.
She had te go round the back of the ring
and drop a hankie on the shoulder of one
girl who, 1if she discovered the hankie
would chase the "dropper” round the circle.
The one who got back to the space last had
then to be the "dropper”.

"Find the Ring Sir (or Miss)". This
game was a favourite at birthday parties.
Several children would form a ring and a
long piece of string was tied into a ring
on which was placed a real ring. Each held
this in front with both hands. There was a
"Duffer” in the centre who had to try to
catch the one in whose hand was the ring as
it was passed around. They all sang:

“Find the ring sir (or miss), find the
ring, sir,
Its somewhere on the string, sir,

Find the ring sir, find the ring sir,
Its somewhere on the ring.
There stands the “"Duffer”™
of the ring,

in the middle

11

There stands the "Duffer” in the middle
of the ring,
There stands the "Duffer” in the middle

of the ring,
As the ring goes round and round,

Find the ring sir, {repeat until the

“"Duffer” picks the one who has the

ring. That person then becomes the

"Duffer” in the middle.).

"Rounders” was a popular game, and
sometimes the teacher would take us to a
park abour half a mile away (walking of
course) to play cthis game as space was
needed, It was a wvariation on cricket, but

plaved with a tennis ball and a bat of any
kind. [t was done in a circle, and there
were about four bases besides “home"”. The
game was for the batter to hit the ball and
then to run to as many bases as possible
and back to home.

Skipping was popular in winter, though
we ofren got into trouble at home for wear-
ing out our shoes. A favourite was "Fremch
and English”. You needed two fairly long
ropes, also two girls to turn. None of us
wanted to turn if we could help it, but as
in other games, this had to be decided by
counting with the before-mentioned ditties.
The girls who owned the ropes never took
first cturn at turning. Each rope had to be
turned to the centre, that is right hand to
left and lefr hand ro right. We would all
be in a line and the first girl would run
in and skip over the two ropes. This was
very hard, and 1 was not wvery good atr irc.
When you stopped the rope with your foot
vyou had to take an end and turn. There was
always some girl whe learnt dancing and she
could always do French and English much
better than most of the others. 5She hardly

GROWING UP
by Alan Roberts

The Social History of Glebe and Anna-
dale No.7. Produced by Bill Collins
and Faye Smith at Glebe Public School.
ISBN 0-949690-07-4

A light=hearted collection of reminis-
of childhood in inner
suburbs of Sydnevy.

cences Lwo




ever had to turn, but | seemed to be
turning all the time. “French and German”
was similar te "French and English”, but

the ropes had both to be

and chis was even

Lturned outward,
harder to do.

“"Running In” was
rope and Lwo turning.

with long
We all had a turn to
then time round
As in all skipping games,
when you were out by stopping the rope you
had to turn.

done one

run in and skip once, next

twice and so on,

“"Peppers” was a pood game. You ram in
and then skipped to “"Salt, mustard,
pepper”. The rope was turned faster and
faster.

"All In Together™ gave a chance to the
'not so good'. Quite a few skipped to-
gether, singing:

"All in together, this cold weather,

I saw Peter, hanging out the window,

Bush, bang, fire --——"
whereupon we all ran out, and whoever

stopped the rope had to take an end as in

the other games. Of course, when a lot
were running out together, there was often
an altercation as to who had stopped the

rope.

A Child's Eys View of Children at Play,

Of course you could skip alone with a
shorter individual but that
much fun.

rope, wasn't

“"Nuts in May" was a skipping
ed without a rope. There had
sides. One side (usually about
had to skip over to the opposite
ing:

game play-
to  be
six girls)
side sing-

Lwo

"Here we go gathering nuts in May, nuts
in May, nuts in May,

Here we go gathering nuts in May, on a
coeld and frosty morning.”

The side whom they approached would then
reply, singing:
“"Who will you have for vour nuts in
May, nuts in May, nuts in May?

Who will you have for your nuts in May,

on a cold and frosty morning?”
First side would respond with:

"We'll have Mary (or Jean etc.) for our
nuts in May, nuts in May, nuts in May,
We'll have Mary for our nuts in May, on
a cold and frosty morning.”

Mary would then step out in front, and the
side from which Mary had been chosen would
sing:

Original Drawing by Sqphis Willlses.



“"Whe will you have te pull her away,
pull her away, pull her away?

Who will you have to pull her away,
a cold and frosty morning?”

on

The first side would respond (skipping back
and forth all the time):
"We'll have Lizzie to pull her away, on
a cold and frosty morning.”
The next step was that Lizzie had te step
out and Mary and Lizzie had to try to pull

the other to their side. The one who was
pulled over had to join the opposing side,
and so on it went.

Wa s

"Hopscotch” one

game [ nearly
forgor. The "hopscorch” was chalked on the
foorpath. Two squares, then one,
ong, then home. The squares were numbered.
Each playver had a "tor" and hopped and
kicked her tor into the next base without
touching a line. If vou went on a line or
used two legs you were "out” or penalised.
I don't remember all the rules, but I do
remember that this game was considered "a
shoe wearer outer”.

two more,

We girls had wooden hoops
whipped along with a stick. The boys had
iron ones which were guided by an iron rod
with a hook at the end which went over the
hoop. These iron ones made an awful noise,
especilally 1if several boys were having a
"hoop race”.

which we

Then there were spinning tops. These
were wooden and shaped like a cone. The
top was broad and it came te a point at the
bottom where there was a steel point. We
coloured the top with different colours and
they looked pretty when they were spinning
around. I neglected to say that you had a
cord which was wound around the top. It
had a button on the end which went between
two fingers. You threw it to make it spin.
Some children were wvery good at spinning
(not 1) and kept their top going for a long
time by whipping it with their cord.
"Marbles” was another pgood game, or
rather there were several pgames one could
play with them. It was mostly bovs who
played these pames (and mostly in gutters)

but sometimes girls did, too. There was
Big Ring, Small Ring, and Three Holes, but
the one [ liked the best was played with
a plece of cardboard with six
along the hottom, in
numbering from |1 The
which the marble
was numbered b, the largest,
L. This cardboard had a
it stand up and it was
Tou rolled your marble,
fired it, towards the cardboard and
through the holes. The opposing plaver had
to pay a forfeit, e.g. 1if you went through
&, vyour opponent had to give you six
marbles, If, however, you missed, vou
forfeited your marble to your opponent.

holes cut
size, and
smallest

increasing
ta A,

opening, barely
through
which was easy,
backing to make

plaved un a table,

let
and

or

Hawthorn,

"Faggies” was flicking cigarette cards
against a wall. If wyours flicked across
one previously played by your opponent, you
picked up his as well as your own. Also,
the one pearest home, i.e., the one who
could flick his card the farthest, won and
collected the others.

"Tip Cat” was playved with a piece of
round wood about 4" long and sharpened at
each end, also a stick as a striker. The
game was to hit one end of the “cat™ wicth
the striker and when uwp in the air hit ic
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again to see how far you could get it in
two nits. If you failed to hit the "ear"
in two strikes you were our.

Two ygirls would play “Wash the Dishes".
They would hold hands and sing:

"Wash the dishes, dry the dishes, turn
the dishes over,
Make the bed, shake the bed ,
mattress over.”

turn the

When they came to the line “"turn the dishes
over” they would turn back to back, raising
arms and twisting without letring go of
their hands. On  the 1line “turn the
mattress over” they would turn te face each
other again, still without leccing po!

Games were plaved a lot atr church
socials. The church I attended didn't
allow dancing at that time, but games were
enjoyed just as much, [ think.

"Musical Chairs" was
game. A plano, pianist, and several chairs
wera required. There had to be one less
chair than players, the chairs being placec
in the centre of the hall, back to back.
The music played and we marched around
these chairs, and when the pianist stopped
playing, we had te rush for a chair and sit
on it. Of course one player didn't get a
chair and he was out. Onpe chair was also
removed and the game resumed. It was very
exciting when only one chair and two
players were left, and there was a stampede
by both players for the one chair. The
winner usually received a small prize.

a wvery popular

"Musical Stick” was similar, but we sat
down for this and as many as liked could
play. The music started and a stick was
passed from hand to hand (the left hand 1
think}. Whoever was caught with the stick
when the pianist stopped the music was out,
and the last one in was the winner.

Then there was the “Hymn Book Race"”,
running the length of the hall with a hynn
book on the head. Out if ic fell off which
it usually did.

"Two's and Three's” was also popular.
A circle had to be formed of two people,

one behind the other. Then there was one
person in the centre of the circle. The
game was that the one in centre would stand
in front of a "two", making it “three"”, and
the one in back of the three had then to
run to another group of two making it three
when rthe back one of the three would do
likewise. There may have been another
player to catch the third before he was
able to get to a two group, but I can't
remember.

Ecthel Beed,
Bulleen, Victoria.

HELP!

We would like
subsequent
'Hotes

tc have a segment in
issues of the ACFN called
from Street and Playground'.
Please send us ocbservations of
children at brief or elabor-
ated!

Yyour
play -

I have received a grant from the Australian
Folk Trust te publish an annotated biblio-
graphy of Australian children's folklore.
If any readers know of material im this
field (published or in manuscript), I would
be grateful if they would contact me c/f-
The Australian Children's Folklore HNews-
letrer.,

* June Factor.




REVIEW OF EENIE-MEENIE-DES-0-LEERIE

THE FOLKLORE QF CHILDREM OF ALPS ROAD
ELEMENTARY SCHOOL - Barbara Tobin.

In this paper, Barbara Tobin presents a
descriptive account of her intensive study

of the folklore of children f{rom one
elementary  school in Georgia, U.S5.A,
Despite fher eight months of in-depth

observation and interviewing, she admits to
only having scratched the surface of the
childlore in this area, but presents her
'scratchings' in an attempt to '"illustrate
their richness and their functional
importance to their bearers' (p.9), and to
demonstrate once again that folklore plavs
a crucial role in children's socializing,
ps¥chological and learning processes.

Tobin divides the Alps HRoad School
folklore into four major categories for
ease of description and analysis:

I. Folk pames and Traditional Pastimes:
including owutdoor running, chasing,
hiding and kicking; games like Tag and
Red Rover; and predominantly indoor
games played in the lunchroom and
classroom, like cooties and jacks.

2. Game Rhymes: including
(a) rhythmic performance rhymes - jump
rope, cheers, handclap and ring
games ;

{b) protest rhymes - jeers, CLaunts,
shockers, parodies, racial slurs;

(¢) rhymes of chance = counting out
rhymes;

{d} rhymes just for fun.

3. Wit: including tricks (verbal and body
manipulation), jokes and riddles,.

4, The Unknown: including divination,
ghost tales and superstition.

Tobin takes ecach of these areas separ-
ately, logking firstly at their historieal
role in the school's playground through
interviews with ex-students and long
serving teachers, and then gives a thorough
description of their current status in the
playground.

Her choice of Alps Road Elementary
School was certainly an interesting one, as
the school has some wunusual features.
Firstly, for the sake of discipline and
academic progress(!), the school progranm
allows wery little time for unstructured,
unsupervised play. Recess 1is short and
often given over to physical education or
supervised kickball games, and the lunch-
room is strictly supervised.

'"The reduction of rime for play has
undoubtedly contributed te the decline in
the more traditional folk games that take
time, equipment and organization. The
prevalence in the school today of wverbal

Cat's cradle figures.

Py
——

3. Witch's broomtick™  "Fammer's yam patch®

pull —
dewn

Illustration from "Eenle-Heenle-Des-0O-Leenie’ (p.15)
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tricks, tinger plays, teasing rhymes and
handclaps, reflects the way the children
have adapted to the constraints of the
formal program in order that they can
continue to express their irrepressible
instinct te play.' (p.l0)

Wwhilst it is encouraging to see that
children's folklore per se is surviving the
repressions of the school system, it seems
to me that there needs to be a more
thorough investigation into the effects of
chis change in emphasis in folklore. Games
such as indecor 'table' football, basketball
and soccer, plaved during the supervised
lunch break, io not of course require the
physical ficness, skill, co-ordination or
co-operdtion that the more tradicional
games aof hopscotch, jump-rape and ball-
bouncing required, and we need to know what
effect this is having on children's overall
learning and acquisicion of life skills.

The second interesting feature of Alps
Road Elementary Scheool is that it was open-
ed in 1956, having an all-white, predomin-
antly upper-middle class population., Since
integration in 1969, the population is now
almost equal in terms of black and whice
students, and is predominantly lower-middle
class.

'Black girls have brought a whole new
dimension to rhythmic performance games
through their more expressive performance
oriented style of play ... young black
girls learn at an early age a communal,
co=-gperative play that 1is most clearly
evident in ring games.'

The following is an example of a black
ring game adopted by the white girls, with
black dialect intact (p.36).

"Hula, hula, who think they bad?
Hula, hula, who think they bad?”
"Well, 1 think I'm bad 'cos
Kristin's my name
Blue is my color, don't you worry
'"bout my lover.”
“Uhh, she think she bad.”™
“Bad, baby, I know I'm bad.”
"Uhh, she think she fine.”
“Fine, fine, 'nough to blow your
mind.”
“"Hula, hula, who think they bad?”
{and so on for each player)

Tobin's observations suggest that the
white children at the school appear to have
adopted these rhythmic word plays and ring
games, learnt from the black girls (which
also tends to lead on to mock cheer leading
- a current fad at the school). Similarly,
the black children hawve learnt the games,
tricks and parodies that are more typical
of white children's folklore. She poses
the hypothesis that, in fact, the mixing of
cultures has produced dramatic changes in
the nature of childlore, towards a more
rhythmically, werbally expressive and
performance-oriented dimension. However,
further work, she admits, needs to be done
with students prior te and just after
integration to rigorously test this.

Pager prodictor.
34
Ba r
)
€L
Front

Illustration from 'Eenie-Heenie-Des-0-Leenie’ (p. 60)

The paper. brings up other crucial
issues, such as the conservatism -
inventiveness paradox in children's
folklore, the racial taunts and slurs in
children's humour, and the 'shockers' or
obscene rhymes as necessary reinforcement
for existing social taboos. Undoubtedly
there is an enormous amount of work needing
to be done to investigate all those issues
more svstematically. However, Barbara
Tobin's work provides a wvaluable basis -
particularly for her emphasis on the inten-
sive study of one school's population.
Studies such as this can provide important
learning and feedback for teachers, perhaps
encouraging them to give more credit to
children's own abilities to play and learn
without constant supervision and instruct-
ion.

Heather Russell
LECD

Copies of Eepie-Meenie can be obtained from
Barbara Tobin, c/- School of Education,
Western Australian Institute of Technology,
Bentley, Perth, W.A.



All About Archiving

June Factor visited the University of
Nebraska at Omaha earlier this year, as
part of a study tour concerned with child-
ren's folklore. Richard Thill's innovative
work with computers is well known to folk-
lorists in America. Australians may be
interested to learn more about these 'high
tech' developments, by joining 'The
Archiving Section of The American Folklore
Society’.

THE ARCHIVING SECTION OF THE
FOLKLORE SOCIETY

AMERICAN

Executive Chair: Richard S. Thill, Univer-
sity of Hebraska at Omaha.

Recording Secretary: Phyllis M. Jaff,
University of Nebraska at Omaha.

The Archiving Section of the American
Folklore Society was founded in 1977 for
the express purpose of exchanging inform-
ation on archiwval methodology, with
particular emphasis wupon technological

archiving systems, but drawing fully upon
the expertise of specialists familiar with
manual systems. The Section 1is working
toward the formulation of a nationally
standardized archiving model which incor-
porates the best features of manual and
technological systems.

AFS ARCHIVING SECTION NEWSLETTER

Published at the University of Nebraska at
Omaha for the Archiving Section of the
American Folklore Society.

Editor: Hark Glazer, Pan American Univer-
sity, Edinburg, Texas 78339,

The Australian Children's Folklore Collect-
ion at I.E.C.D. holds further information
on archiving.
are interested.

Please write to us if you

THE I.E.C.D. AUSTRALIAN CHILDREN'S FOLK-

FOLKLORE COLLECTION

We would like to thank the following
people who have generously contributed to
our folklore displays in 1932-83:
Smith, Kathleen Gawler, Sylvia Rogers, Anne
Yotzman, Cheryvl Simpson, Ethel Beed, BRonis
Chapman, Tony Arthur, Henry Parker.

Joan

We are planning a number of new
displays of children's play artefacrs, and
would welcome suggestions and contributions
from readers of this Newsletter. Cur
display of
things. Do

'coming attraction' is a
hand-made and home-made play
you have any to lend us?

Acknowledgements: Sharon Charlton - Typing



4,0 A B = INSTITUTE OF EARLY CHILDHOOD LEVELDPMLNT = JULY &bth = I7th,
Y8,

Dorathy Moward saw Bora on & farm im East Texas 1a 1907. Her
siflcial working life = as twacher, school principal, college and univar—
sity lecturer, scholar and falklorisc - ended oo her retiresent from the
Cniwagalcy of Mebrasks in L%6%; her life=long imtefest in the welfare and
sdgcacion of children, and above all In thelr play culture, kas continued
cosbated £o Chis day. She Bas recordsd, anslysed and discussed Che Crad-
ttlonsl games and chyaes of the children of three natloam: the U.S.h.,
“mxlco, and Australia.

Or. Boward cams to Australis Io 1935 as & post=-dectoral Fulbeight
sehalaf. Arcached to the Educatliom Faculty of the Ualversity of
“slbourne, for ten wonths she travelled co discaac parcs of the coaclment
tn arder to callesr ard map che traditlonal play cuscoms of Angleo=
sustralian chlldren. Hers sas the FLESC cosprabsAslve, STfuctured agudy
of Auscralian children’s play lore. 5he corresponded with all thoss will-
tag to offer her information = her informants included school children and
slderly pessioners = and she wrote & serles of sonographs based oo har
research in this cOusLIF.

This I3 tha first fice a cepressntatlive saaple of tha satsrial
Jorothy Howard collected In Australia, as well as in cthe U.5.A. and
“pxico, has been exhibited. 1¢ includes Fope-=ade and child-zada play
sttafacts, photographa, letfers, amd all the AustrTallas =snographs.

U.5. A
L. Jacks bought ia HMaryland c.1950.

1. Jackatones {played with pebbles) by Dorothy (Mille) Howard in
1905=1910 in East Texas.

1. Harbles in tobacco bag <.l9I08 and 1930s, Maryland, U.S.A.

4. Top = manufsctufed I Pennaylvania, bought in Maryland, U.5.A..
c.1950.

5. Fea shooter =ade By & college student In Maryland, U.5.A. c.1960, copy
of one he sade amd used as & boy in Maryland Mountains in the L930s
and 19408,

5. Baby's rattle carved from one plece of Linden wood ¢.1910, Maryland,
5.4,

7. Baby's rattle carved fros Lindes wood, Maryland, U.S.A., €.1900.
B. Puzcle made about 18%) in Maryland sowscaine, U.5.A. (for adules).

¥, Liberiss bush-child's doll, sade by Per father. The llttle girl
carcied the doll in & rag sling oo her bBack (am her sother had carcled
har 4% & baby. A Peace Corp partlelpant (U.5.A.) bought the doll in
cha 19%0w, patd the child and pald the facher o saks her another
doll,

0. A& B, Apple dolls mads by an Bék year old wvoman in Lincoln, Sebrasha
In tha 1960 (the kind of Jolles Baf pecects sade fof her when aha ums
& €hild ia plonser Nebraska In the LH80s).

11. Slingehot, Marylapd, U.5.A., c.1920.

11. Limbarjsck, West Virglala, U.5.A.

LXico -
13, Pugilisce {"Pugil®™) made by hand, bought lo & public ssrket 1o
Guadala jara, Hexico, In L96).

14, Haxican playlog cards.

135. Cigarette cards [children crade cthem). A gift o Dr. D. Howard
(1961} from Pedro Hunoz, aged 12, Tonala, Mexico.

l6. Top made by hand In Tonala, Mexice, €.1960. ‘Trospo'.
17. Top sade by hasd 1o Tosala, Mexico, c.l1%60. ‘"Trompa®.

18. Top, "Trespo', manufactured. Bought In a public sarket in
Guadala jara, Mexico im 196).

1%, Toy dishes, sade by Senor Thosas Huses and Senora Carmon Hartiolano
Hunor amd Senor Martiniamo (her father) and by Fedro Mumer, aged 12,
The toys are also wsed by adulis 1o so¢ilal rituals asong merchants oa
public market days {'sercsdos”}, Tonala. In Tonals, an soclent
pueblo, fifceen miles from Cuadals jara, each hose 1s & poLTery
factory where each [aaily for sany geoerations (hundreds of years)
has made the sase Cype of jottery, Pedro, the oldest son, was an
spprentice wha, ooe day, would bhead che faslly pottery factory,
c. 194,

0. Hexicas flag.

1. A& B. Hexlcan hamd-made dolls bought In Cusdslajara, Hemlco Ia 1962
= dressed by a wonan in Maryland, U.5.A. Hexican toys from
Cuadalajars and Tonala in the state of Jalisco, collected and bought
o 1961 amd L1983,

11. Sling made by 70 year old Senor Martinlano In Tonala, Mexico, who
sald in his youth he made and used sisilar sling to kill large wild
animals for food. A child's weapon - ‘hondo’ (Spanish).

I3. A& B, Incense of the Wesr = made from native ploon and juniper.
A "Horna' = oven.
.

Tan Bas mada FPam Wais Wacidans a9 & 2

ASTRALLA

I%. Kaucklebones (sheep's knwcklebonss), & glft from Hiss Eelly, 1934 1a
Halbourne. 5he dug them up Ln ber yard (Buried chere by her dog.)}

1%. Koucklabomes, & gift from & twelve-ysar—old boy in Perth, 1733.
Th. Koucklebonss (plamtic manufsctured) bought Lo Melbourns o 1934,

27. Minlatures of Queen Elizabeth IL and Winstoes Chorchill, bought im
Perth, 1953

8. Hisiacures of tha Royal Cosch, Bought im Perth im 1953.

19. Toodlembuck, gambling toy made by Miss Kally {school siscress) in
Melbourna. & copy of the kind she sade a3 & child asd gambled with.

M. "Seorsy Wearher®. Palnted by Jim Spratc, Awstrallan Abariginal bey,
12 years old. {c.l930)

M. Penguia, handkalt, bought fn a shop o Melbourss is 1934.

3. Quondongs, Westers Australls, strung on & wire. Thay wefe wiid 12 &
game of skill.

FHOTOGRAPHS
3. "Marbles” Australla, L1934,
J4. "Crossball® Helbourne, 1934,

3%. "Bob Down Tiggy' GCovermment school playgroumd, Melbouros, Victoris,
1954,

36, 'Statues’ Governmsnl school, HMelbourne, Movembar, 1954,
37. "Wash the dishes, dry the dishes,
turn che dishes over.' Covernsenr school playgrownd, Helbourns,
1934,
38, ‘"sSkippy’ Covernsent achoal playgrousd, Melbourne, Moveaber, 1954,
19, “"Jacks' Governsent school playground, Helbourma, 1954.
40, ‘Whipzer' Covernment school playground, Helbourne, 1954.
A4l. 'Tip the Flmger' Covernsent school playground, Melbourne, 1954.
42. ‘Oranges snd Lesons’ Covernmant school playground, Melbourne, 1934,

43, Auscrallian children st play oa 4 State school playground, Melbouma,
1954,

4k, ‘'Children’s Cames' by Flecer Brusgel, Flemish, 1513-156%9.
A3, Scring gase of "Parachute', Melbournae, L3934,

4b. String gams of "Baby's Cradle, Auscralls, L1954,

AT, String gess of "French lace” or "Bridge’, Australia, 1934,

48. String gama of "Sse-Saw', Acscralls, 1934,

9. Scricg gese of "Cup aod Ssucer”, Melbournae, 1%34.

3. String game of "Baby's Cradle' (varlaclon), Mscralis, L19%4.

3l. Playlng Rounds (Hopscotch), Auscralia, 1954,

31. Dorothy Howard ooting the rules of sarbles, Australis, 19954,

3). Darothy Howard, 19%4, Brishane, Australia ac tha Eoals Sancruary.

M. Dorothy Howsrd, 1977, Roswell, %ew Mexico, U.5.A., wearing & drass
copled froa her Crandma Cray's 'Susday’ dress.

55. ‘"Cock-fighting' or 'Hoppo Bumpo'. Boys oo & Melbourne State schoal
playground. “The game is uswally forbidden, but I saw it golog oa,
savertheless, all over Australls.”

36. "Queenls' Covernaent school playground, Melbouroe, 1934.

AUSTRALLAN MONDCRAPHS = by Dorochy Howsrd

37. 'Folklore of Australian Children® (The Journal of Fducaciom,

Victorian Inscicuce of Educational Research, Helbourne, Harch,
1955.)

3. “Australlan "Moppy' (Hopscotch}” (Mestern Folklore, July, 1958.)

39. "The Case of Enucklebones in Auscralia® (Western Folklore, Janwary,
1934.)

63.  "Aucograph Albua Customs in Australis® (Southern Folklore Quarterly,
June, 1939.)

6l 'Ball-Bowncing Customs and Rhymes in Auscralia® (Midwest Folklore,
Susser, 1939.)

6. '"The Toodlembuck - Australlan Children's Cambling Device and Cams’
(Journsl of Americsn Folklors, Jamwary=darch, 1960.)

8). "Counting-out Customs of Australian Childrea' (Mew York Folklors,
Susmaer, 1960.)

bh. "Marble Cases of Asscralias Chlldres’ (Folklors, losdon, Septembar,



+ "Traditional Cames and Play of Australisn Children' Uniwersicy of

H.C.A.E. = [.E.C.D

CATALOGUE = DOROTHT HWOVARD EXHIBITION

"Sering Cumes of Avetrallian Children' (Folklore, Londom, Jusie, &7. Papats and corCespondence.

1981.)
68, Folilore of Australian Childrea:
Ehyeas and Taralaslogy —

A Detioaary of Traditlonal Gamas,

Halbourne,
Fart oae 1 Lamea
Part tuo i Ehymes
Part threa Te fal
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(Tear off and send in completed form)
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